Rethinking
Residencies

Symposium
Online and Free with Registration
December 8 to 10, 2021

Three days of conversations, lectures, and videos on visual
art residencies.

The Rethinking Residencies Symposium invites artists,
curators, scholars, and residency organizations worldwide to
come together to address residency programs as critical
sites of production within the field of visual arts. The
symposium will consider existing scholarship and cultivate
hew thinking about the history, institutional structures, and
conditions of visual art residencies.

Founded in 2014, Rethinking Residencies is the first network of New
York-based artist and curator residency programs, and the symposium will be
its most extensive event to date. The 16 member institutions of Rethinking
Residencies generate knowledge and resources, anchored together in
cooperation and collaboration.

Rethinking Residencies members are Abrons Art Center, Eyebeam, Fire
Island Artist Residency, Flux Factory, International Studio & Curatorial
Program (ISCP), Lower Manhattan Cultural Council (LMCC), Queens Museum,
Pioneer Works, Recess, Shandaken Projects, EFA Project Space’s SHIFT
Residency, Triangle, Wave Farm, Wave Hill and W.0.W. Project. The
Rethinking Residencies Symposium is organized in partnership with the Vera
List Center for Art and Politics at The New School and is made possible by
the New York State Council on the Arts with the support of the Office of the
Governor and the New York State Legislature.



Schedule



Speaker
Biographies



M. Carmen Lane is a two:spirit
African-American and
Haudenosaunee
(Mohawk/Tuscarora) artist,
writer and facilitator living in
Cleveland, Ohio. Lane’s work
ranges from experiential
educator to diversity
practitioner to organizational
systems consultant to
experimental artist—all of it
integrates ancestry, legacy,
and spirituality. Lane is
founder and director of ATNSC:
Center for Healing & Creative
Leadership, a socially engaged
artist-run urban retreat,
residency, research and
exhibition space located in the
historic Buckeye-Shaker
neighborhood.

LE 18 is a multidisciplinary
cultural and residency space
established in 2013 and
located in the medina of
Marrakech. It aims to provide
time and space for research,
creation, encounter, mutual
learning, and knowledge
cross-pollination. The space
has developed organically and
through a collaborative, open
ethos, (un)learning from and in
dialogue with the various
communities it works with, in
an institutional practice based
on horizontality and
collaboration. Engaging with a
fluid network of collaborators
and a variety of formats
including exhibitions,
residencies, conversations,
workshops, and publications,
LE 18 has become a collective
learning platform. One which
permits it to listen to, and
critically tackle the multiple
dynamics, processes, and
infrastructures which shape
the cultural, political, and
economic lives of our local
ecosystem and its place in a
global dynamic. Laila Hida
founded LE 18, Derb el
Ferrane, a multidisciplinary art
space for artists, curators,
researchers, cultural agents
and local communities.
Francesca Masoero is an
independent curator,
researcher and cultural project
manager. Since 2015, she has
been part of the core team of
LE 18, an independent cultural
space in Marrakech, and since
2019 she is cultural
programmer also at the Dar
Bellarj Foundation.

The Mustarinda Association
(founded 2010) is a group of
artists and researchers, whose
goal is to promote the
ecological rebuilding of society,
the diversity of culture and
nature, and the connection
between art and science. At
the center of their activity lies
contemporary art,
boundary-crossing research,

practical experimentation,
communication, education, and
events. The Mustarinda
Association reaches towards a
post-fossil culture by combining
scientific knowledge and
experiential artistic activity.
Their activities are rooted at
the Mustarinda house at the
edge of the Paljakka nature
reserve in Kainuu, Finland.

The house is a versatile space
for artist and researcher
residencies, hosting 30-40
individuals and groups
annually, as well as exhibitions
and events. Robin Everett is an
artist, writer, and producer
based in Bergen, Norway, and
has been an active member of
the Mustarinda Association
since 2018. Since first
participating in the residency
program in 2016 he has been
residency coordinator, board
member, artist, writer,
gardener, and renovator. Sanna
Ritvanen is a freelancer
artist-curator-producer and an
active member of Mustarinda
since 2018. In the past years,
they have worked in
Mustarinda e.g. as a residency
coordinator, renovator, cook,
and artist.

Catherine Lee works at Taipei
Artist Village/Treasure Hill
Artist Village as the General
Director since 2017. After
receiving her MA in Museum
Science at Texas Tech
University, she started her
career in museums as a
collection manager
(1997-2002, Texas). After
returning to Taiwan, she served
in a consultant group to set up
a development plan for local
community museums
(2003-2004, Taipei). Later, she
received professional training
in artist-in-residency programs
while working at the Bamboo
Curtain Studio.

Currently, Lee also serves as
the chairperson of Taiwan Art
Space Alliance, the national
platform to foster
communication and
collaboration among domestic
and international arts
residency programs.

In 2003, Sally Mizrachi
created, with the artist Oscar
Munoz, Lugar a Dudas, a space
in Cali, Colombia that
strengthens the local artistic
scene by fomenting knowledge
of contemporary art, facilitating
the development of production,
and engaging different publics
in artistic practices. She has
taken part in the Artistic Pacific
Zone Regional Committee in
Colombia, and as an Advisor for
the National Council for Arts at
the Colombian Ministry of
Culture. She has participated
on juries of national and
international awards; and
attended talks in various
international seminars,
workshops and conferences
focused on the relationship of
Arts and Education and
artist-run initiatives. She is an
active member of la Red de
Centros Culturales de Cali, a
network of the local cultural
centers in Cali, and also of Arts
Collaboratory, a translocal
ecosystem that brings together
25 diverse organizations
around the world focused on
art practices, processes of
change, and working with
broader communities beyond
the field of art.

Authority and National
Development Council boards.
Blosser was awarded a Harvard
Loeb Fellowship, was Executive
Producer of a PBS Natural
Heroes documentary, and her
community design work and
writings have been published in
several magazines and books.
Blosser received her Masters in
Architecture from the University
of Pennsylvania.

Born in Philadelphia in 1943,
Howardena Pindell studied
painting at Boston University
and Yale University. After
graduating, she accepted a job
at the Museum of Modern Art,
where she remained for 12
years (1967-1979). In 1979,
she began teaching at the State
University of New York, Stony
Brook where she is now a
Distinguished Professor. Pindell
often employs lengthy,
metaphorical processes of
destruction/reconstruction. She
cuts canvases in strips and
sews them back together,
building up surfaces in
elaborate stages. She paints or
draws on sheets of paper,
punches out dots from the
paper using a paper hole punch,
drops the dots onto her canvas,
and finally, squeegees paint
through the "stencil" left in the
paper from which she had
punched the dots.



Lizania Cruz is a Dominican
participatory artist and
designer interested in how
migration affects ways of being
& belonging. Through research,
oral history, and audience
participation, she creates
projects highlighting a
pluralistic migration narrative.
Cruz has been an
artist-in-residence and fellow
at the Laundromat Project
Create Change {(2017-2019),
Agora Collective Berlin (2018),

Design Trust for Public Space
(2018), Recess Session (2019),
ldeasCity:New Museum {2019),
Stoneleaf Retreat (2019),
Robert Blackburn Workshop
Studio Immersion Project
(2019), A.L.R. Gallery
(2020-2021), BRIClab:
Contemporary Art (2020-2021),
Center for Books Arts
(2020-2021), and Jerome Hill
Artist Fellow, Visual Arts
(2021-2022).

he has also presented shows at
Dorsky Gallery Curatorial
Programs, BronxArtSpace,
Dyckman Farmhouse Museum,
Rush Arts Gallery, En Foco at
Andrew Freedman Home,
Northern Manhattan Arts
Alliance, and the Bronx
Museum's 2013 AIM Biennial.

Dylan Gauthier is an artist and
curator and Director of the
Elizabeth Foundation for the
Arts Project Space Program, a
501¢3 non-profit gallery
devoted to experimental
practices in the visual arts
located in Times Square, NYC,
including the SHIFT Residency
for Arts Workers. Working in a
range of media including
sound, performance, video,
sculpture, architecture, and
photography, Gauthier's
research-based and
collaborative projects explore
the intersections between
ecology, architecture,
landscape, and environmental
justice. Gauthier's individual
and collective projects have
been exhibited at the Centre
Pompidou, Musée national
d'art moderne, the Parrish Art
Museum, CCVA at Harvard
University, the 2016 Biennial
de Paris (Beirut), the Center for
Architecture, The International
Studio & Curatorial Program,
the Chimney, the Neuberger
Museum at SUNY Purchase,
Columbus College of Art and
Design, the Walker Art Center,
EFA Project Space, and other
venues in the US and abroad.

Susan Hapgood is a curator
and the executive director of
the International Studio &
Curatorial Program in New York,
a visual arts residency program
for artists and curators from
around the world. Hapgood
received her initial professional
training at the Guggenheim
Museum and the New Museum
of Contemporary Art. She has
curated exhibitions including A
Fantastic Legacy: Early Bombay
Photography, Energy Plus,
FluxAttitudes (co-curator),
Neo-Dada: Redefining Art
1058-62, Slightly Unbalanced,
and In Deed: Certificates of
Authenticity in Contemporary
Art {(co-curator). Author/editor
of eight books and humerous
articles on modern and

cultural center on Governors
Island. A veteran arts
administrator, he has also held
senior positions at Creative
Time and powerHouse Books,
and has organized exhibitions
internationally. He has written
about art and visual culture for
Frieze, Art in America,
Whitewall, Interview, Document
Journal, and several other
publications. His work has
been reviewed in The New York
Times, Artforum, The Brooklyn
Rail, Bomb, and many more.
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